Rome 3

We started the day – before 9 a.m. actually - at the Borghese Museum. The museum limits the entry times for everyone who wants to visit, so you have to book a specific day and time in advance, show up a ½ hour earlier to claim your ticket and then check all your carry-in materials like purses, cameras, etc.  Strict no-photography policy. Timed entries are two hours apart and we chose the 9-11 time interval.  The next one, 11-1 was clearly the most popular and sells out first. But, we’re early risers, especially when we’re really not used to the time zone, so the first time slot was not only our first choice, but gave us a chance to see other sights during the day, which we did.  The building which is now the Museum used to be a palace, so every room is ornately decorated with paintings on the ceiling, elaborate wall paper, and occasional  bas relief above the doors.  Some of the rooms have “themes” based on mythological characters or places.  For examples there was a Hercules room and an Egyptian room complete with ceiling decorations to emphasize the theme. 

We were lucky to see the museum’s special exhibit of “the sublime art of Antonio Canova to celebrate the 250th anniversary of his birth and the bicentennial of his Pauline Borghese Bonaparte as Venus Victrix.”  The exhibit leaves on Feb. 3 and as to what that last sentence refers to, I’ll let you Google that sculpture to see it for yourself.  We saw many beautiful Canova sculptures, drawings and paintings. He was obsessed with Venus and sculpted several different “Venuses” using Napoleon Bonaparte’s sister as one model and Bonaparte’s mother for another.

Each room in the museum contained multiple works of art in different media – sculpture, painting etc. - with mostly 16th and 17th century paintings on the third floor and mostly sculptures on the second floor.  There were paintings, sculptures, busts and reliefs throughout the museum on every ceiling and covering all the walls and much of the available floor space.  The objects weren’t ​​​​weren’t labeled very well, but each room had large (12x18) laminated cards printed in both Italian and English with an explanation and then a numbered key to what piece of art was supposedly placed where.  Occasionally the cards were in error. The cards explaining the art on the ceilings were separate from the ones which detailed the art on the walls or other places in the room.  We spent two glorious hours here viewing not only Canova, but Reubens, Caravaggio, Rafael, Bernini and a host of others.
From the Borghese we taxied to the Basilica de San Pietro en Vincoli (St. Peter in Chains) where we saw a Michelangelo sculpture of Moses as part of several sculptures for the tomb of Pope Julius II. The Basilica also contained the tombs of two other Popes, whose markers were far less ornate than Julius’s. 

St. Peter in Chains is not far from the Colosseum, perhaps the most famous site in all of Rome – certainly the largest.  We walked down the hill to get to the Colosseum intending only to look at it briefly.  But, we had time and were drawn to look inside.  Besides, there were NO lines to get inside.  Lots of guides stop you prior to your entry offering to guide you through the Colosseum for a hefty fee, plus admission, of course. Men dressed as gladiators and one dressed as the emperor roamed around the outside hoping you’ll pay them for posing for pictures.  We entered the Colosseum and spent about 45 minutes there on our own on both levels.  I’m sure the structure was nothing short of magnificent in its heyday, and it’s wonderful that it’s still standing, but I must admit, these days it’s only mildly interesting.  All around the Colosseum there are other ancient Roman ruins, including the arch of Constantine, who was the first Christian emperor of Rome, and the columns which you will see in the photos from today..  
Took the Metro for the first time to get back to our hotel.  System is limited in scope compared to London or Paris. 
